6. Mirrors

(From "Slivers of Light")

J Secretary Michael
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1. Mirror on you and mirror on me, you see you and I see me.
2. Mirror on Mom and mirror on Dad, I can see the  face I had.
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Do you like my "me"  on you? Does your '"you" on me look true?
Mirror on Daugh - ter, mirror on Son, I can see who I've be - come.__
0 ‘ .
A f ! 7 ) i i } —1 ] ] — } } }
[ {am) | | | -
. q T
: 7 F F i
s a—"
— 7
4 ‘;% = =
7 Bbm Gm Ebm Bbm
o) .
)" 4 1 | | | I 1 |
7\ I | | 1 }’ i | = | | ] |
—P—d—!—d—ﬁd o # o f =
Mirror on  stran - ger, mirror on friend, look a - way then look a - gain.
Mirror on Hus - band, mirror on Wife, chang - ing vi - sions of their  lives.
o) ‘
v ] — ] ] ] ‘ 1 ] ] ] ] — 1
| N S i A S S
e 3 T L4 }
7 !»V\ o }‘»)
b = i b

All works by Secretary Michael have been placed in the

Public Domain. They may be freely copied and performed.
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Mirror on sick and those in fear, look so they can  see the  mir - ror.
Spar - kle, spar - kle like  the  sun. Mirrors and mirrors on e - VvTy - one.
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Bright mir- ror, mir- ror, mir- ror. Clear mir- ror, mir- ror, mir- ror. Shine back to o -thers with
Slow, Relaxed
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beau-ti - ful co-lors of  Blue mir- ror, mir- ror, mir-ror. Red mir- ror, mir- ror, mir- ror.
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Frame them with flow - ers, re - flect back their pow - ers. flect back their pow - ers.
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Bright mir- ror, mir- ror, mir-ror. Clear mir- ror, mir- ror, mir-ror. (instrumental)
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NOTE: Any unconventional mix of sharps and flats within a measure is done to better communicate the

contour of the melody line.



